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Interior decorator Caroline Sarkozy realises her dream of converting
a decrepit artist studio into an exquisite family home that perfectly reflects her
cosmopolitan background. HJ gets a glimpse into her private realm
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nce home to a lively arts and literature scene, the

legendary Montparnasse district on the left bank

of the River Seine is one of the most prestigious
areas of Paris. Sumptuously restored villas with private
courtyards spread across the densely populated 14th
arrondissement, while tree-lined pavements wind along
cobblestone lanes that merge into verdant dead ends.

This is where Caroline Sarkozy, head of interior
design firm CS Decoration and half-sister to the French
president, has been residing since 2005 — a short walk
from the beautifully tailored Jardin du Luxembourg
and within easy reach of the local market. “I had been
looking for a house with a lot of light and ultimately
found my dream house, falling in love with its charm and
location,” says the charismatic interior decorator, who
was educated in the United States.
Her dream home was an artist’s studio in a past life

— in its new incarnation, it is surrounded by a perfectly
trimmed private garden, shaped by the landscape
designer May de Lasteyrie. It lends the 250-sg-m home
a close-to-nature feel and vividly evokes gauzy visions of
pastoral summer reveries. “The immediate surroundings
are calm and restful. We wake up to the sound of birds
chirping outside our bedroom window,” she says.
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CAROLINE SARKOZY WANTED TO PRESERVE THE ARTISTIC SPIRIT OF THE ATELIER
AND YET APPEAL TO 21ST CENTURY AMENITIES. SHE SAYS, “I WANTED THE FINAL

RESULT TO FEEL AS IF MY PROJECT HAD BEEN ACCOMPLISHED DECADES AGO.”
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When Ms Sarkozy bought the 19th century building, it
was in a state close to abandonment. Every single inch
had to be redone, from the fagade to the roof and the
distribution of the spaces she shares with her husband,
daughter and son. The much-needed conversion of the
decrepit artist studio into a magnificent four-bedroom
family home nearly didn’t happen, however: the property
is situated in an area that is heritage protected as a
Monument Historique.

Once the necessary permissions were granted, one
of the first challenges Caroline Sarkozy faced was to
preserve the artistic spirit of the atelier and yet appeal
to 21st century amenities. She says, “I wanted the final
result to feel as if my project had been accomplished
decades ago rather than to convey the image of a brand
new house.” Equally fundamental to her approach was
the restoration of the intensity of the natural light source
— Ms Sarkozy achieved this by taking full advantage of
the excellent placement of the house. Ateliers generally
face north, allowing beautifully filtered daylight deep into
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the building, generously supported by the massive glass
panels on both the front fagade and roof.

Ensuring adequate exposure to natural light proved
difficult in a set of bedrooms and bathrooms at the back
of the house — the designer had cooperated with architect
Jacques Danan to create two additional floors in this
area, where all access to natural light was blocked. “We
resolved this problem by creating traditional windows
on the side of the house and smaller skylights in the
bathrooms,” she explains.

Connoisseurship is one thing, decorating a house top
to bottom is quite another. The fully-fledged professional
elaborates: “The constant in my work is the attention to
details, details are the expression of luxury, luxury to have
time to determine and develop details.” Her new home
fostered her imagination to such an extent as to perfectly
articulate this design philosophy. Sticking strictly to her
principles, Caroline Sarkozy gave the interiors a twist that
features her hallmarks of mixing periods, injecting bold
colours and adding a distinctly personal touch. Letting
her gaze wander through the room, she muses, “The
house is a reflection of my life, bearing testimony to all
my travels across the world.”

The interior designer’s vision was to integrate into the
home a range of culturally valued objects that would
transport visitors into an emotional world ruled by the
owner’s past. Two 19th-century armchairs from her
London life, for example, seem perfectly content to sit on

_*_H-\w.’ I'

i EEBTHENNAXREREERN - KAREAZE
FHBESR -

Tl ZBRARIZNREFREAINENHEESTAEH
HEERHOAXRY AR —HEENFE——BA
Caroline SarkozyR & £l Jacques Danané fF + 7L i& 1@
HOMETMEES BAZAZHENT - ERAKEX
EEAREREE  CHFHEBEEBNRAEAEOBAZRE - BR
AEREEFER —EHFERMKGE - 80 HREE ER
BOEFHEE . [RMNERERAEITETZEERNE T -
MAENRIETRMET/NERE o | WREH -

HIMEER —LE  LEMHMTERAENRLB X
Er—EHE - EUKLBREEMAAE RAENEHERIE
e [RIERTENREAECHAENERMNEE - @A
HRFEMNER MEEZERHERSEMBERMD - ]
WEFETIRRMELERENERBELEE  TEXEEM
BT #E 2 - Caroline Sarkozy:Z2~TEHCWES @ BFE
WEANFENERE - LB RFORRAZEIAEF - 4
WMREREBTRSHAN R - BNMATE NG W E
AFENYR  CERAEMOIAERANERX

WMEOBEREERP ARG S - —208  —&H
B [EHERMERZOEST MEEZERIERSH
REEREE - ] REAMMAEGEABBRORA - E581T
EH-—HEEBRECNRANTLE  WEHEETEN
BRI IR o

ERNRAAEVNNREZTEGEMTIAZEAEXLE
BENTE BEBURTOTALEEE —EHBERERE

MR RREIWNBEE - -MEKRBIELEHKTFHE
MAEMBEFROERE L — BAKRN — kb ERFT

opposite
clockwise from
top left:

Ak table

[ian:op: =

F ABBRIER

1 R 1B A 2 2 B AR
£tEfPaavo Tynellt &l e

Home Journal



I .1. -4

IS ke e ISR S Mg g S
S =

a Moroccan tribal rug. The beautifully preserved dining
table was manufactured in Philadelphia in the early 19th
century — a gift from Caroline Sarkozy’s stepfather, who
inherited the piece from his great-great-grandfather, once
Governor of North Carolina. Meanwhile, antique Turkish
cushions draped in velvet embroidered covers spruce
up the brown sofa that Ms Sarkozy took over from her
French grandmother. “I grew up with this sofa. When |
was small, my grandmother did not allow me to sit on it
in case my hands were dirty. Now, the sofa serves my
comfort needs,” she smiles.

The house may seem perfectly finished to the
unblemished eye of the outsider entering her home,
but to Caroline Sarkozy, her interior venture is never to
be completed, never closed. On the contrary, it opens
onto the unknown, taking on a succession of forms
that vary as the confessed cosmopolitan encounters
new and different objects and artists on her extensive
travels to the remote corners of the world. Caroline
Sarkozy’s masterpiece therefore suggests a constant,
ever-changing performance, realised through her ability
to create a space in perpetual movement. “A house is not
static,” she says. “I believe the house has a soul. It sort of
speaks to you. In order to attain a sense of timelessness,
it needs to continually grow.”
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